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This trilogy of piano solos is inspired by several of my favorite poems from A 
Child’s Garden of Verses by Robert Louis Stevenson. The pieces in this collection 
reinforce specific musical and technical elements at the intermediate level of piano 
study. I encourage students to first recite the poems and to imagine how they 
would communicate the story through the sound colors of the piano. Metronome 
markings serve only as guidelines - please feel free to choose tempos that reflect 
how you want the poems to sound. For more information about learning these 
pieces, see Tips for Teaching and Learning on p. 12. 

This collection of pieces is inspired by the poems of Robert Louis Stevenson and is 
the third in a series of books by Chee-Hwa Tan. 

• Through the Windowpane: Elementary Piano Solos 

• A Child’s Garden of Verses: Late Elementary Piano Solos 

• Windy Nights and Other Tales: Intermediate Piano Solos 

Available at www.pianosafari.com.
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From a Railway Carriage 

Copyright © 2018 by Piano Safari, LLC 

Faster than fairies, faster than witches, 
Bridges and houses, hedges and ditches; 

And charging along like troops in a battle,  
All through the meadows the horses and cattle: 

All of the sights of the hill and the plain 
Fly as thick as driving rain; 

And ever again, in the wink of an eye,  
Painted stations whistle by.  

- Robert Louis Stevenson

At a steady, driving pace        = 66 - 100                                      Chee-Hwa Tan
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The Land of Story-Books 

At evening when the lamp is lit, 
Around the fire my parents sit… 

There, in the night, when none can spy, 
All in my hunter’s camp I lie, 

And play at books that I have read 
Till it is time to go to bed. 

These are the hills, these are the woods, 
These are my starry solitudes; 

And there the river by whose brink 
The roaring lions come to drink… 

So when my nurse comes in for me, 
Home I return across the sea, 

And go to bed with backward looks 
At my dear Land of Story-Books. 

- Robert Louis Stevenson

Expressively, in an unhurried manner       = 60 - 72             Chee-Hwa Tan
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Windy Nights 
Whenever the moon and stars are set, 

Whenever the wind is high, 
All night long in the dark and wet, 

A man goes riding by. 
Late in the night when the fires are out, 
Why does he gallop and gallop about? 

Whenever the trees are crying aloud, 
And ships are tossed at sea, 

By on the highway, low and loud, 
By at the gallop goes he. 

By at the gallop he goes, and then 
By he comes back at the gallop again. 

- Robert Louis Stevenson
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12 Tips for Teaching and Learning

From A Railway Carriage 

Musical & Technical Concepts:  Key of F# Major 
Chromatic scales 
LH ostinato with broken 5ths and 8ths  
Listening through half and whole measure rests 
Simple shifts of hand position 

Form:  Intro (m.1 - 2); A (m. 3 - 11); B (m. 12 - 20; A1 (m. 21 - 26); Coda (m. 27 - 34) 

Helpful Hints:  
• The pianist should already be familiar with playing chromatic scales. 
• The repetitive chromatic scale motives can be identified in groups for easy memorization.  For 

example, m. 3 - 4 has 2 groups, m. 5 - 6 has 3 groups of repetitions, etc. 
• Identify and label all LH position shifts, e.g. m.8, 15, 17, 19, 20.  I like to mark in road 

construction symbols to alert students to “danger zones.”   
• Notice and mark the change in the pattern of the LH at m. 15, and then back again at m. 21. 
• Tip:  Singing your counts aloud really helps!   

The Land of Story Books 

Musical & Technical Concepts: Key of E Minor 
Shaping clear melodic phrases in the RH 
Shaping clear melodic phrases in the LH 
Smooth lateral shifts in LH broken 5th accompaniment 
Fingering contractions and expansions  
Triads and inversions as accompaniment 
Syncopated pedal 

Form:  Intro (m. 1 - 4); A (m. 5 - 16); B (m. 17 - 32); A1 (m. 33 - 48) 
Helpful Hints: 

• Gently map out the LH accompaniment in blocked 5ths for smooth shifts. 
• Isolate the melody and sing it to shape the phrases beautifully. 
• Gently block the RH broken triads in the B section. 

Windy Nights 

Musical & Technical Concepts: Hand-to-hand texture in perpetual motion 
     Shifts over a 4-octave span of the keyboard 
     6/8 compound meter 

Form: A (m. 1 - 16); A1 (m. 17 - 28); A2 (m. 29 - 44); Coda (m. 45 - 52) 
Helpful Hints: 

• Map out the RH minor 2nds in light, staccato blocks. 
• Play hands together by gently blocking the LH 3rds and RH minor 2nds together on the down 

beats. 
• Isolate m. 23 - 24 and m. 44 - 47 by blocking hand-over-hand LH 2nds and RH 3rds.  What 

chords do they outline? (G7)  How many octaves does it span? 



CHEE-HWA TAN has a passion for nurturing the art and love of music making in 
pianists of all ages and levels.  Her compositions encourage students to explore and 
express sound images at the piano while developing specific technical skills 
necessary for artistic playing.  She believes that it is possible for every student to 
communicate artistically through music and that making music is a contagious gift 
that transforms lives. 

Currently the Head of Piano Pedagogy at the University of Denver Lamont School 
of Music, Ms. Tan teaches both graduate and undergraduate piano pedagogy.  She is 
a specialist in curriculum development for pre-college piano and class piano 
teaching and has served on the piano pedagogy faculties at the Oberlin 
Conservatory and Southern Methodist University.  Over the years, her students 
have distinguished themselves as performers, teachers, and life long music makers. 

Ms. Tan holds Master of Music degrees in Piano Performance and Piano Pedagogy 
from Southern Methodist University and a Bachelor of Arts in Piano Performance 
and English from Oral Roberts University.  Her teachers and mentors include Alfred 
Mouledous, Joaquin Achucarro and Joyce Bridgman.  A native of Malaysia, Ms. Tan 
resides in Colorado, with her husband Christopher and their four musician 
children. 
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